oo often power is associated with a “title.” President, Producer,
Director, Critic, VP, Head of this and that. There are thousands in the

world of independent film who hold these official titles. There is, how-
ever, a very short list of people who have influence. With a phone call,

they get things done. With a speech, their leadership can provide direction. With
the signing of a deal their power can change the face of the industry. For this
elite list of dedicated individuals, titles are meaningless. Their passion for the
business transcends their official capacities. Even without their titles, these tire-
less champions still wield a strong voice in the industry.

And if you don’t know them, it doesn’t matter, since you've already felt
their influence in some way or other. Now we present to you Film Festival
Today’s list of 2003’s 25 Most [nfluential People in Independent Film.

1 Robert Redford

Father of Independent Film
Redford took over the fledgling USA
Film Festival in the late 1980s and
turned it into the brand name known
as Sundance, making the dreams and
careers of countless aspiring film-
makers. This brilliant film actor may
be more remembered, at least in the
industry, for what he did in that
sleepy little town in Utah. Add to
Redford the top-notch programming
team that runs the show at the
Sundance Film Festival - Geoff
Gilmore, John Cooper, Trevor Groth,
Caroline Libresco, among others -
and you have a veritable super team
of indie film. Sundance sets the tone
for the rest of the film festivals in the
United States and their programming
choices have made stars of its film-
making alum. And to top it off, the
Sundance Kid is still a heartthrob

even in his 60s.

z Bob & Harvey Weinstein
Miramax

Undeniably the most powerful broth-

ers in the business, the Weinsteins

started their art house distribution

company in 1979 buying the SECRET
POLICEMAN'S OTHER BALL for $180,000 and
nurturing the release as they saw it
gross $6 million. In 1988, British
Midland Bank invested $5 million
and extended them a $25 million
credit enabling them to buy SEX, LIES,
AND VIDEOTAPE, the film that put inde-
pendent film on the map in terms of
mainstream moviegoers. Infamous
industry penny pinchers, they never
spend more than they have to, which
is why they are so successful. Do we
even need to mention the pile of
Oscars littering their offices?

3 Bingham Ray
President, United Artist

As co-founder of October Films in
1991, Ray had a keen eye for indepen-
dent films with crossover appeal. He
released SECRETS & LIES, BREAKING THE WAVES
and THE LAST SEDUCTION, through October.
In 1997, October was acquired by
Universal for an estimated $60 mil-
lion. An in demand executive, Ray
became president of United Artist and
is responsible for buying Michael
Moore’s controversial BOWLING FOR
COLUMBINE and the upcoming Jim

Compiled by our editors and
arranged in a very specific order
sure to spur debate, these are the
people you must know in the
small world of independent film.

2| Bob & arvey
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5| John Sloss
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Jarmusch film, CIGARETTES AND COFFEE.
He’s also known for his dry wit and
brutal sense of humor.

"l' Roger Ebert
Critic/Champion

Ebert’s notable thumb has the power
to bring attention to indies, which
he does often. The Pulitzer Prize
winning film critic is a must read
and his passion is made clear as he
treks to festivals around the world
despite recent health problems. Less
widely known is his contribution to
the formation of the Sundance
Institute in the early 80s. At Robert
Redford's invitation, Ebert joined in
a meeting of the minds where he
famously uttered, “We have collec-
tively got to find a way to make
these independent films fashionable
like foreign films were when we
were going to college.” Mission
accomplished, due in no small part
to all the independent films Ebert

has championed.
5 John Sloss

Entertainment Lawyer
Former Detroit native, Sloss has made
it big in indie film. It helps that the
tall and intimidating attorney can
disarm anyone with his smile. His
friendship with Sundance Festival
Director Geoff Gilmore has resulted in
more than a few Sundance premieres
for films he represents. There’s no
conspiracy here. Sloss just has excel-
lent taste in the projects he chooses to
represent, and, lucky for him, that
taste is shared by Gilmore. Sloss has
brokered some of the best deals for
independent films in history and is
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